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SYNOPSIS
The morning after a picture-perfect wedding turned topsy-turvy, friends of the bridal couple try to unravel
the puzzling events of the night before. This, while the groom goes in pursuit of the love of his life.

The question: Where does our concept about what love is, come from?
Is that which we expect of love, fair? We live in an era of romance, filters and blue “like” signs. We are
familiar with the stories of what is expected of us. We aim to realise these stories. Strange how it is usually
more difficult to accomplish this, than we anticipate it would be. To be in love is the ultimate. We can’t
stop believing in love. The answers that films provide must be true, for how is it that the idea exists, but
the reality does not? Maybe the concept is false. Or maybe the timing just isn’t right. So, do what suits
you or do what you must.
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CHARACTERS
PIETER (Edwin van der Walt)
He is the luckiest man in the world, or this is what he tells himself.
He has managed to silence that little voice inside his head, shouting out for adventure, a long time ago.
His parents don’t tolerate such things. And now, neither does he.
He is getting married at the right time and at the right place - except for the aunts who got lost, everything
worked out according to plan. As it always does.
But not this evening.
If you are the responsible type, adversity is strangely unfamiliar territory. And, if you realise what you
have missed out on, you may bite off more than you can chew.
“I will never organise anything again, ever.”
BRIDE (Mila Guy)
She is still rather immature to have made the decision that she just did – there’s nothing like security to
make a girl weak at the knees.
It has been a long while since she has been in love because she has not allowed herself to be vulnerable.
Her parents bickered up until they got divorced, and her relationship with her father is symbolic of that
cliché.
She opted to play it safe – surely her best friend would make the best husband. However, the past has a
way of haunting you, especially if you find it hard to let go.
And, no, she does not have a name.
“Come, let’s get away from here.”
WAITRESS (Lea Vivier)
She clearly has a propensity for falling in love, because she’s obviously wayward. Her favourite band is
one that you would never have heard of, and her favourite era is a time before cell phones. She is an old
soul and her eyes reveal this.
Waitress is in search of green pastures and is in the process of forging a new life abroad. She will be
teaching English somewhere – but this is not because she is running away.
More specifically not running from her past. Soon ripe, soon rotten and one too many broken hearts has
been tossed on the scrapheap of late nights and variable responsibility.
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She meets Pieter on her last night in the country, when he is at the lowest point in his life and her
compassion for his position tests her better judgment. She is also a nameless character.
“Are you always so concerned about what you should or shouldn’t do?”
RUAN (Stiaan Smith)
He is here only to have a good time, as everyone should. Ruan really loves Lindie – that is what everyone
always says, as they gossip about the heated rows between these two. The moment he thinks he has
managed to pacify her, he says or does something wrong, that sets her off again. But he really loves her,
promise. And he has learnt that he shouldn’t use the word “irrational” to her face.
He is old enough to have learnt from the hard knocks that life has dealt him, therefore, it is important to
him that people don’t take life too seriously. Because, you see, he would also like to get married one day,
just not right now.
“You know, I never forget; I just don’t always remember.”
LINDIE (Simoné Nortman)
She would have been beautiful, if she wasn’t as hot-tempered. Or, hold on, she really is quite beautiful.
But make-up is important.
She has a fierce personality that keeps most people at a distance. Strangely, Ruan is the only one who
tolerates her. Not that she would consider changing for anyone.
Her intuition is seldom wrong and, since she clearly wears her emotions on her sleeve, it has counted
against her in numerous relationships. And tonight, denied her the title as bridesmaid.
“I am bored by our talks about the talk.”
LUKAS (Beer Adriaanse)
Gerrie’s opposite and the apple of everyone’s eye. He seldom needs to introduce himself.
As life looks favourably upon him, Lukas enthusiastically plays along, especially when it comes to women.
But not tonight. If you continue to test the universe, karma will eventually sort out your sins.
Abstinence is a challenging game, especially if one of your best friends is tying the knot. Doesn’t matter
how hard you argue with him against this decision.
“If you pay for tits, you expect tits.”
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KATRIEN (Lynelle Kenned)
She can’t wait for all this soppiness to be over. And it is appalling that she must wear a dress while all of
this is happening.
For her, love has always been an illusion, not that she would want to deprive anyone else of it. Why Lindie
and Bride got into an argument, is baffling to her, one should sort it out like adults, not so?
Fortunately, there is champagne to lighten the mood. Because this cleavage is just too much to deal with.
“May I never have the privilege of having to meet a mother.”
GERRIE (Adam Heyns)
He is usually the last person to give his opinion because he wants to be the objective voice. If only he had
the sense to keep his opinion to himself on an occasion like this.
His gentle nature gets the better of him in his quiet search for love. This is the reason why he has become
the sensible one – he must give some explanation for all those disappointments.
Everyone wants to fall in love at an occasion like this. Except he and Lukas. Or, if they do, it must not
extend beyond this evening.
“It is time.”
ELSA (Ansu Visser)
For her, everything is perfect, well almost – this time it is Gerrie’s turn to come out of his shell. She has
made it clear to him how she feels.
She’s almost more excited about the big day than Bride, and – miracle of miracles – things may eventually
work out for her as well.
Her naivety stems from a lack of experience – but who would want to be disillusioned on such a beautiful
day?
“We were just making out, I am not interested in meeting his mother.”
WARREN (Marvin-Lee Beukes)
He is always at the party, but he must always remind others of the fact. If you do happen to notice him, it
is because he has made some wise comment that made you question your own existence.
He has reconciled with the idea that he would probably lead a lonely life. It is the most normal thing in
the world, you see. Everything comes down to paperwork, and who has time for that anyway?
“Without pain we would not know what pleasure is.”

Wonderlus Production Notes

THE FILM CREW
JOHAN CRONJE – Writer, Director, Editor
Where does the story originate from?
It has it genesis in the things that I have experienced and things that I am still stumped by.
You explore the themes of love and accountability through various characters. Why did you specifically
want to tackle these themes?
I think it is important to ask the right questions. This is more important than pretending that you have all
the answers. Love is complex, and everyone struggles with it and no one has the right answers. I wonder
where we get our ideas about love from and that is the question I wanted to explore.
How much of the film is autobiographical and do you really know these characters?
All stories are autobiographical to a certain extent, not so?
How long did it take you to write and what helped you to keep going?
The concept took shape about five years ago. Thereafter, it was a matter of writing as much as I could
every odd month or so depending on how inspired I was. I think one must have a strong conviction for
wanting to tell the story. That, and a group of good friends, who are not scared to give their honest
opinions.
How often were you asked to minimise the profanity in the text?
No, absolutely nothing. [F**k all.]
REGARDING THE DIRECTION
For such an honest and sometimes heart-breaking subject, how did you navigate the atmosphere on
the set?
To make a film is the most enjoyable thing you can do with your clothes on. Therefore, you do this by
reminding people of this. A great attitude, creates a great vibe.
The film is very intimate. How did this impact on the camera work and general stylistic choices?
The goal was to tell an authentic story in the most authentic way possible. All the stylistic choices where
approached through this lens.
What is the process that you followed in the casting of the film? How did you know who will work as
which character?
We started by casting the net wide enough by using video auditions. Thereafter, the actor discovered the
essence of the character. One doesn’t have to over-analyse these thing, you just know.
How did you experience and facilitate the dynamics between the actors and their characters?
The moment an actor is cast in a role, the character no longer belongs to you as the writer or director. It
belongs to the actor. You are merely there to assist the actor in the process.
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REGARDING THE EDITING
They say a story is told for the third time in the edit. Do you also believe this?
I think the story is written for the third time in the edit. It is, however, the first time that it is in fact told.
This can be very daunting.
How, do you think the story changed from the original script to now?
The essence is undoubtedly still there, but the image in your head doesn’t stop transforming, since the
process requires of you to continuously collaborate with different role players.
Which one do you prefer, directing or editing? And why?
All of it. I believe that both are, to a certain extent, part of the same process. With this film, I was very
privileged to oversee both.

SULET MEINTJES – Costume Designer
What did you have to do to ensure that the costumes are as authentic as possible in relation to each
character?
I first familiarise myself with the character; I want to understand them and, for all intents and purposes,
walk in their shoes. I like to make an association between the character and someone I know, and I want
to ensure that, as far as possible, I can portray the character authentically and credibly.
How hard did you really have to work on the costumes, if everyone is in the in the nude all the time?
Everybody certainly wasn’t naked all the time, but when they were naked, it creates other challenges in
terms of nipple caps and merkins. The fewer outfits you have for your character, the more attention you
must pay to each detail.
A wedding dress says a lot about the bride. What does this wedding dress say about the bride?
It implies that she can be conventional to some extent, but not quite. She is multifaceted in her simplicity.
There is something classic about the dress, but also something modern – it has a simple, more classic
silhouette; unpretentious, but at the same time, it makes a statement.
WALDEMAR COETSEE – Production Designer
Everyone has thoughts or dreams about weddings, why did you decide to showcase your wedding in
this way?
Director Johan Cronje was our bride and we were the wedding planners. Initially, everything looks like it
is going well, but as soon as you look at the situation more closely, you will realise that everything is not
as it is in the fairy tales.
We decided to connect a few elements to a deeper or more metaphorical meaning, for instance, the wind
is associated with the search for love, while water is seen as a reflection of what your expectations of love
could be. Then, a few ideas were shared about what the ambiance around twilight could contribute
towards the storyline, as this could be a prominent aspect in the aesthetics of the film.
What is the difference between a real wedding and a wedding on a film set? How do you find the
balance between ensuring that the set looks good, but that the story is also told authentically?
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A real wedding would generally only feel special to those who have been invited, but for a film wedding,
it should also move the viewers.
CHRIS JOUBERT – Production Design and Art director
Everyone has certain thoughts or dreams about weddings, why did you decide to showcase the wedding
in this manner?
A wedding, is really all about the bride. It is her big day, which she has dreamt about as a young girl.
Usually, she would make every decision. That is why we planned everything in the film that was about the
wedding around Bride’s character and personality in the film.
The beer, whiskey and cigarettes that are used in the film all have fabricated brand names. How did you
come up with these names?
In Wonderlus, each product used was an opportunity to choose the names and design choices that would
speak to the personality of the characters, who would be using the product, or to draw attention, through
the design, colour choices and names, to the circumstances in which they find themselves.
Be honest, was that real marijuana at the dam?
Well, it is legal now, isn’t it?
DEVIN TOSELLI – Cinematographer
How did you use the camera to convey the feeling of the film?
Modern technology has given me so many amazing tools to tell a story and guide an audience. But there
is something to be said about achieving something simply and beautifully. We shot the film entirely hand
held, minus a few shots mounted on a car. The soft untenable moment of a camera held in a hand is such
a lovely tool to keep an audience engaged.
How did you create a such intimacy in certain scenes?
I would like to think I have achieved a sense intimacy and closeness in the scenes. Part of this is by creating
a warm soft environment through lighting, for our characters to be cocooned in. Secondly, by remaining
within the space of the performance, specifically by being close enough to hear the actor breathe.
How did you harness nature to play a role?
Nature is a major role player because we are completely taken to task by her. Shooting a film is often
described as being akin to going to war. As filmmakers, we are constantly at her mercy, we try to manage
our expectations of her, as her moods are ever changing. It’s something we consider at every turn when
making a movie.
How do you shoot intoxicated characters?
The characters’ various levels of intoxication form a huge part of the decisions in the film, and rightly so.
The intoxication affects the way we show their character paths. Whether its beer goggles or paranoia,
there are many elements in the film that are enhanced by the camera work, not only the characters’ taste
for booze.
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Nouvanaand Films is a film and television production house that aims to produce excellent films and TV
series for the South African public. The Nouvanaand team consist of a group of producers, writers, directors
and editors that is focused on bringing fresh ideas and world class formats to the nation’s screens.
Nouvanaand started in 2011 with the independent production of Strikfontein. In 2012, we made Like My
Profile for the kykNET Silver Screen Festival and in 2013, in collaboration with Bottom Line Produksies, we
created, wrote and produced the youth drama, Sterlopers. In 2013, our post-production team worked on
the historical drama, Donkerland, and the equally epic, Bloedboers, in 2015. Later, in the same year, we
produced the drama-comedy, Buurtwag, as well as Sterlopers 2, Tempo Awards’ TV series of the year.
Thereafter, we presented South Africa’s first mockumentary, Hotel, which was followed by the comedy,
Phil101. During this time, we produced another short film, Oom, for the silver screen festival, as well as
the satiric and hilarious Jou Nuusminuut with Schalk Bezuidenhout. Nouvanaand’s first full-length film,
Wonderlus, will premiere at the 2017 Silver Screen Festival, together with another short film, Die Maan
Val Bewusteloos, while Hotel 2 and a new sitcom, Mense Mense, are already in the pipeline.
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